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Beloved Tita,

many is the mirage I chased. Always I was overreaching myself. The oftener I touched reality, the harder 

I bounced back to the world of illusion, which is the name for everyday life. 'Experience! More experience!' 

I clamored. In a frantic effort to arrive at some kind of order, some tentative working program, I would sit

down quietly now and then and spend long, long hours mapping out a plan of procedure. Plans, such as archi-

tects and engineers sweat over, were never my forte. But I could always visualize my dreams in a cosmogonic

pattern. Though I could never formulate a plot I could balance and weigh opposing forces, characters, situa-

tions, events, distribute them in a sort of heavenly layout, always with plenty of space between, always with the

certitude that there is no end, only worlds within worlds ad infinitum, and that wherever one left off one had

created a world, a world finite, total, complete. Henry Miller. Crucifixion II: Plexus ₍₁₉₅₃₎


